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[bookmark: _GoBack]Although smart music teachers tend to be willing to incorporate a variety of instructional strategies and approaches, many see themselves as affiliated with one of the three dominant pedagogical approaches to early music education – Orff Schulwerk, Kodaly, and Dalcroze Eurhythmics.  There is also Gordon’s Learning theory, in which “audiation,” the musical equivalent of thinking in language, is the main idea. 
It is interest to contemplate that these three approaches, which continue to dominate general music instruction in the United States and even abroad, were devised by music teachers who were contemporaries of one another.  It is said that Orff borrowed much of his approach to creative movement from the earlier work of Jacque-Dalcroze, and that Kodaly is known to have visited the Orff Institute in Salzburg where he purchased a set of barred instruments[footnoteRef:1].  So it is no surprise that the approaches have similarities.  All three emphasize active music making, as well as the relationship between music and movement, the use of solfege, culture concerns, and the belief that all children, even the little guys, are capable of developing meaningful musical understanding.   [1:  Polly Carder, ed. The Eclectic Curriculum in American Music Education. Music Educators National Conference; Reston VA. 1990, 1972] 

So which approach works best?  In grad school, the cliche is that singers tended to gravitate to Kodály, while instrumentalists gravitated to Orff and dancers gravitated to Dalcroze.   There is something to this, just as there are instructional situations where one approach is clearly best-suited.  Kodály’s emphasis on note reading, for example, means that this approach is better suited in a program where many of the children are going to move on to performing in choirs or orchestras where site reading is going to be a factor.  If on the other hand, one is interested in jazz improvisation, Orff is definitely the way to go.  Although not a jazz musician per se, Orff wrote extensively about improvisation techniques.  The Music for Children Volumes, written by Orff and Gunild Keetman, are filled with many many improvisatory exercises.
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